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DAS PROJEKT

Yousef Sweid, geboren in Haifa, ist ein
palastinensisch-israelischer
Schauspieler — ein Mensch, der zwischen
zwel Welten aufgewachsen ist und sich
stets mit threr Komplexitat
auseinandergesetzt hat. Zusammen mit
Isabella Sedlak entwickelte er eine
einstundige Solo-Show, in der er sein
Leben zwischen den Kulfuren,
Erzahlungen und Realitaten erkundet. Ein
Leben zwischen zwei Versionen der
Wahrheit, welches eine dritte, selten
gehorte Position sichtbar macht.

Das Stuck basiert auf personlichen
Anekdoten, die zu politischen Reflexionen
anregen - von humorvollen Geschichten
uber das Leben In Berlin, bis hin zu
Ruckblenden in seine Kindheit als
arabisches Kind einer christlichen Familie
Im judischen Kindergarten. Sweid

versucht zu verstehen, wie er sich in einer
Welt zurechtfindet, in der er sich immer

»dazwischen« befindet.

[

Between the River and the Sea ist ein
herzliches Pladoyer fur das Erzahlen
ungehorter und unerhorter Geschichten
und fur das Zuhoren. Eine Einladung, das
Komplexe zu umarmen und die Geschichte
eines Lebens zu erleben, das sich nicht fur
eine einfache Seite entscheiden kann.




»The complexity I've lived with all my
life has led me fo be alone with my
position. If I'm alone with if, why not be
alone in front of an audience?«




DAS STUCK

Als dramaturgische Rahmung der
Show dient die Scheidung von
Sweids zweliter Ex-Frau, die mit der
gemeinsamen Tochter nach Israel
ziehen will. Seine diesbezuglichen
Sorgen wie auch das gesteigerte
Interesse seines 15jahrigen Sohnes
seit 7. Oktober und dem Beginn des
Gaza-Kriegs regen Sweid dazu an,
uber seine eigene Kindheit und
Jugend nachzudenken. Parallel dazu
verteidigt er mit steigernder
Vehemenz seinen vor Jahren
getroffenen Entschluss, eine Familie
in Berlin zu grunden.

Von humorvollen, selbstironischen
Momenten uber das privilegierte
Leben im Hipster Café in Berlin
Mitte, bis zu Ruckblenden in seine
Kindheit als arabisches Kind einer
christlichen Familie im judischen
Kindergarten. Sweid gewahrt
Einblicke in ein Leben, das sich

Immer im »Dazwischen« befindet
und genau darin eine besondere
Qualitat und schlieB3lich Hoffnung
findet.

Ohne moralisierend oder
deklamierend zu sein, halt er mit
dem Stuck ein Pladoyer fur die
ungeheure Vielfalt, die sich in seiner
personlichen Geschichte wider
spiegelt.

Der Text in englischer Sprache
(uraufgefuhrt mit deutschen
Ubertiteln) entstand basierend auf
biographischen Erinnerungen von
Sweid, die er in zahlreichen
Gesprachen mit lIsabella Sedlak
sammelte. Gemeinsam fuhrten sie
Inferviews mit Familienangehorigen
und Freund:innen und verwoben die
Ergebnisse mit den Geschichten

Sweids zu einem dramatischen Text.



»My daughterwill grow up here, with

herfamily in Berlin. With me. And her

brother. From another Jewish mother.
We are a completely normal family, an

Arab-|

Palestinian-Jewish-Israeli-

Austrian

-Romanian-Christian Family.

And we belong to Berlin.«



DIE FORM

Yousef Sweid erzahlt nicht nur von sich. Er
tritt in zahlreichen Figuren seines Lebens
auf. Ein Mal als sein Vater - der stolze
Palastinenser, der nach Kanada
ausgewandert ist. Dann wieder als sein
Sohn - der in seiner Berliner Bubble auch
mal vergisst, selbst ein Araber oder Jude
zu sein. Oder als kampflustige deutsche
Scheidungsanwaltin.

Regisseurin Isabella Sedlak verlasst sich
In der Inszenierung ganz auf das
schauspielerische Konnen von Sweid. Mit
wenigen Gesten und Positionswechseln
entwickelt sie mit ihm die Figuren. Sie
nutzen gezielt stereotype Referenzen oder
Ubertreibungen, wodurch Leichtigkeit,
Humor und Abwechslung ins Spiel
gebracht wird.

Teils von reduzierter Musik oder
Lichtwechseln unterstutzt, reichen ein
Mikrostander und ein Stuhl als Buhnenbild.
In ausgewahlten Projektionen werden
wenige Szenen mit Bildmaterial illustriert.
Das Stuck wurde so angelegt, dass es in
jeglichen Settings auffihbar ist - von
grof3en Buhnen bis zur Schulklasse.

Ganz im Zentrum steht damit Sweid mit
seinem besonderen Talent, sehr
unterhaltsam und gleichzeitig sehr
verletzlich seine Geschichte zu erzahlen.
Uber den Abend hinweg etabliert er so
viele weitere Figuren im Raum, dass man
am Ende keine leere Buhne mehr sieht,
sondern eine, die befullt ist mit den Leben
und den Widerspruchen vieler.

——

Dann hat er doch gute

Beziehungen zu den Arabern
aufgebaut, das Arschioch.



»| hope my father wrote a good speech
For Me.
For Peace.
And Resistance.

Is thateven possible?«




STIMMEN DER KRITIK

Klicken Sie auf das Zitat, um zum Original-Link zu gelangen

»Sweid schlupft mit kleinen Gesten in
die Figur seines Vaters, seines
Sohnes, der Scheidungsanwaltin, der
Ex-Freundinnen. Und zieht einen in
den Bann. Yousef Sweids
Lebensgeschichte beglaubigt, dass
es ein >Between< geben kann. Ein
schoner, kluger, lustiger und
ungeheuer menschenfreundlicher

»Ein kleines Solo zur groBtmoglichen
Konfliktlage: Yousef Sweid erzahlt
aus seinem Leben im Nahen Osten
und zeigt sich im Schnittpunkt
diverser Identitaten: palastinensisch,

Israelisch, judisch, arabisch-christlich

— auch berlinerisch. Stand-Up-
Theater voller Lockerheit und offener

Wunden. «

»\Was sich dabel in der Tiefenschicht
unter dem befreienden Humor
herausschalt, ist eine sehr genaue
Studie uber Identitatskonstruktionen,
mit denen die Selbstverstandlichkeit des
,Dazwischen’ verschwindet (...)
Gewitzter hat selten jemand die
Wirkmacht von Fremdzuschreibungen
auf die Selbstdefinition auf thren

Abend, den es gerade jetzt braucht.«
Barbara Behrendt, rbb / Tagesschau

»Auf welcher Seite stehst du? Die
Frage wird immer wieder an Sweid
herangetragen, bilateral. Und
vielleicht hat man tatsachlich selten
SO gut verstanden wie an diesem
Abend, was
Positionierungsimperative bedeuten,
so nachvollziehbar sie im konkreten
Fall aus Betroffenen-Perspektiven
auch erscheinen.«

Christine Wahl, Tagesspiegel

Janis El-Bira, Nachtkritik.de

absurden Punkt gebracht.«

Christine Wahl, Tagesspiegel

»Yousef Sweid zieht einen
unterhaltsam in seinen Bann, was
auch damit zu tun hat, dass das
wirklich guter Text ist. Er kommt so
unterhaltsam daher, ist aber doch
sehr dicht und steckt voller
Symbolszenen.«

Radio-Kommentar in der Sendung
Fazit 08:12 Min.

Barbara Behrendt, Deutschlandfunk

»Freivon Anklage und um
Verstandnis fur alle Beteiligten
werbend, erzahlen Yousef Sweid und
Isabella Sedlak vom Israel-Gaza-
Krieg und seiner Geschichte. An der
Oberflache unterhaltsam,
untergrundig erschutternd. Und vor
allem: Sehenswert.«

ElenaPhilipp, DerFreitag


https://nachtkritik.de/index.php?option=com_content&view=article&id=25207:between-the-river-and-the-sea-maxim-gorki-theater-berlin-yusef-sweid-erzaehlt-entlang-seiner-eigenen-biographie-von-den-konfliklagen-im-nahen-osten&catid=52:maxim-gorki-theater-berlin
https://www.rbb24.de/kultur/beitrag/2025/04/berlin-premiere-gorki-theater-between-the-river-and-the-sea.html
https://www.tagesspiegel.de/kultur/between-the-river-and-the-sea-im-gorki-yousef-sweid-vermittelt-mit-humor-im-nahost-konflikt-13496269.html
https://www.tagesspiegel.de/kultur/between-the-river-and-the-sea-im-gorki-yousef-sweid-vermittelt-mit-humor-im-nahost-konflikt-13496269.html
https://www.deutschlandfunkkultur.de/soloperformance-von-yousef-sweid-between-the-river-an-the-sea-in-berlin-100.html
https://www.freitag.de/autoren/elena-philipp/between-the-river-and-the-sea-am-gorki-unterhaltsam-erschuetternd-sehenswert

INTERVIEW MIT YOUSEF SWEID

THE BERLINER, 31.3.2025

Mixed Blessings

Yousef Sweid searches for bridges in Between
the River and the Sea.

ousef Sweid is, by disposition, no radical. Affable and to consider “the situation” since October 7,
Y prone to laughter, the Israeli-Palestinian actor first came 2023 - certainly at the Gorki Theatre - Sweid
to Berlin with his “first ex-wife”, the director Yael Ronen, approaches Studio finsisting on theatre not
to raise their family beyond the increasing acrimony of Prime  as politics but as personal encounter. He’s
Minister Benjamin Netanyahu’s second term. While he has made  performing his life, and through it, hoping
political theatre at the Maxim Gorki Theatre with Ronen - The people might be able to get a feel of a world
Situation and Third Generation-Next Generation, which engaged the  beyond inflammatory headlines.
strife in Israel-Palestine - he’s also been appearing more often on
television with Woman of the Dead or Munich Games. Now, he has  This is a really personal piece for you; was
turned his life story into theatre as the cheekily titled Between the there a specific moment that prompted

Stage River and the Sea, under the direction of his best friend and Gorki ~ writing it?
Editor veteran Isabella Sedlak. At turns reflective and comedic, Sweid’s There were two. One, I was invited to Ge-
Sanders Isaac autobiographical monologue seeks to generate a more nuanced neva to a concert for the hostages and for
Bernstein conversation in Berlin and beyond about Israel-Palestine. One peace. There was also a group of Palestinian

of the first non-Jewish and non-German voices to have a stage women for peace. I liked that it was mixed,
with these two causes. They reached out for
me to read some poems. And I said, listen,
I want to tell a little bit of my story, and in
a funny way, because I know everything is
tragic. I want to do something that is lighter
and gives some hope. So I did a five-minute
monologue of my life, about my mixed - not
identity, but [about] marrying a Jewish
woman}and having mixed kids. And while

rlin] - he’s 15 — and he told me, ‘Wow,
ris happemng and October 7th and

dy’s talking to us at school. Everybody’s
alking about it, but at school, nobody.” And
he is not interested in his mixed identity.
He doesn’t give a damn. But for the first
e, he was interested in understanding
what’s going on in his homeland. I said,
“That’s not okay, that they don’t talk about
it.” And then I thought well, who will talk to
you about it? I don’t trust anyone. Anyone
who's from here, I don’t trust them to talk.
And if anyone from [Israel or Palestine] is
pro-Palestinian or pro-Israeli, I don’t trust
them either. So I had this idea - maybe I
should talk, because I'm living in between
those worlds my whole life. And I thought, I
did those five minutes, which people liked,
and maybe I should make it wider. And that’s
where the idea came from. I knew that the
Maxim Gorki Theater had an issue back
then [with the deplatforming of Palestinian
voices], and I worked there for a long time.
Myﬁtst ex-wife, Yael Ronen, worked there
and we did some projects about peace: Third
Generation , The Situation. So I felt that
it’s the right place to continue working
on this. They know me. And immediately
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Nati Levi

Shermin [Langhoff, Gorki’s intendant]
said, ‘I don't know what I can give you, but
we have a spot here in the studio. I would
love it if you take it.” And I took it. I told
her, listen, my aim is not to keep it in the
theater. I want to take it out. I want to go
to my son’s school and to do it, I want to
go to institutions. I want to go wherever
in Europe, to give some idea about the
complexity in our homeland.

What makes theatre the right form for this
kind of outreach?

I’m not going to tell you what you should
do. I’m just going to come and tell my story,
because I think for a long time I didn’t say
anything. I didn’t post anything on Insta-
gram. A part of it is because I was scared.
But now, after waiting for so long, I feel that
the only thing I could tell is my own story.
I did some of it already. For example, in
The Situation I tell parts of my story - like
why my son doesn’t speak Arabic, or what
I am doing in Berlin and why I didn’t stay
in Israel. And in Third Generation, I say how
I would like to struggle, how I would wish
us - let’s say Palestinians - to struggle. I
hate it that we’re always the victims. Of
course, Palestinians are victims. But at
the same time, it’s enough. People don’t
like, even as an actor, when you only play
the victim. People don’t feel sorry for you.
In this [new] play I want to have only my
story, and not another, because I have a
lot of things to say - but in a humble way.
I don’t feel expert enough to tell you that I
know all the truth. I don’t know the whole
truth - I know my truth. I know how I lived.

The piece uses humour as well as sincerity.
Why approach such a heavy topic with
comedy?

I learned this very much from Yael Ronen.
I love this trick. If you invite me to a play
and I know it’s going to be depressing, I'm
not going to go - especially about this sub-
ject. It’s like, not a chance. There is enough
blood. There is enough depression. I don’t
want to watch that. I feel that people are
searching - I am searching - for a different
way to approach the subject.

You spoke about taking this piece out
beyond the theatre, to the broader public.
What is the discourse you see occurring
out there in which you hope to intervene?
I see a lot of people having a stand without
having the information, without having the
deep understanding. And sometimes I see
people [who are] pro-Palestinian but in the
end they are antisemitic or I see pro-Israelis
who are evangelists and they don’t care about

the Jews, they just care about themselves and
hoping that the Jews will conquer, because
then Jesus will come. For me, when you’re
ignorant and you are standing for [one]
side, you’re actually hurting that side. It’s
not enough to stand for someone. It’s more
important to understand what’s going on.
And I’m not coming to give — how do you
say — my stance on this conflict. It’s more
from my own life story to give some idea
about the past that happened in Palestine,
in Israel, and how I dealt with it.

What are some of the moments that you
felt you needed to include in this project
for people to really understand your ex-
periences?

One of the first moments, and this is re-
ally the first one I tell in the play, is the
first time I understood that I’m an Arab.
It was in kindergarten. I was in a Jewish
kindergarten and a boy came to me and
cursed me for being an Arab. He said ‘filthy
Arab’. And I remember at this moment not
understanding what he meant. What is an
Arab? I know I’'m speaking Arabic, but I see
cartoons on television in English. So that

| don't know the
whole truth — [ know
my truth. | know how
| lived.

is English, and I’'m speaking Hebrew. This
is Hebrew. But I didn’t know that there is a
[difference] between Arabs and Jews. What
is that? I don’t think he even knew actually
what it was. And suddenly I’'m faced with
this knowledge about my national identity,
and I don’t have a clue what it means. I only
know by the behavior that it’s probably not
good, and it separates me from the others.
That’s the feeling. This is the kind of feeling
that I got throughout my life living in a
Jewish community or a Jewish school. But
that was only one boy. The rest of the class
just didn’t know what he was talking about.
For them, I was like them. But [to divide
us] needed only one person - always the
minority, the extreme minority. But they
have the strongest voice because they are
the scary ones, and we are always scared of
them instead of understanding that without
them we wouldn’t think about those things.
We would be united.

How are you approaching this performance
as one of the first non-German and non-Jew-
ish voices — certainly one of the first Israeli
Palestinian voices - to have a Berlin stage
to talk about the conflict since October 7?
A friend told me that Hamas is the worst
thing that happened to Israel and Netan-
yahu’s the worst thing that’s happened to
Palestinians. And then I told him, well, if
you mixed it, it’s also true. It’s like, maybe
Bibi is the worst thing that happened to
Israel, really - and for the Jews also. And
Hamas is the worst thing that happened to
Palestinians. And, if you look at it that way,
that we’re destroying not just the enemies,
we’re destroying ourselves with the leaders
that we choose. And I think [after] this war
and all those years that have passed, it’s
really hard when you see your enemy as a
monster, as someone who wants to kill you,
because then you don’t look inside. I feel
that there is more that connects us than
does not connect us. And I feel like there’s
somebody outside - somebody who’s selling
weapons, somebody who has other interests
that just wants to divide us and just wants
to make us fight each other. And that makes
me really angry. And that’s why a lot of
times I don’t take this simple position to
stand on one side or the other. But I don’t
want to come on stage and blame America
and Germany. No, I’m a small citizen that
has a nice small story. And this is the story
I want to tell. For me, I come on stage and
say, listen, I married a Jewish woman. I have
mixed kids. And for me, this is the solution.
Really. I think that we just have to fuck each
other and mix and bring to the world mixed
kids. And then nobody can say, oh, this is
my side and this is your side. There is no
white, there is no black, there is just brown
and many other colors. It’s beautiful. It’s a
rainbow. And really, I do believe that this
is the way for being together and stopping
those wars. And this is the story I want to tell.

Do you see theatre working somewhat
similarly - bringing people into contact,
mixing us up, unsettling our notions of
the world?

Making a piece of art is to connect with the
people. When I come on stage, I want to
reach you. If you're in the audience, I want to
talk to you and then choose another person,
talk to them. I want this connection - and
that’s also why we chose to make it in a
small theater, not in a big theater. ‘Listen,
I’m going to tell you something.’ No, it’s an
intimate meeting.

Between the River and the Sea, Apr 5, 19,
Studio A, English with German surtitles
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TECHNISCHE DATEN

|

RAUMLICHKEITEN:
Flexibel, Spiel aus frontaler Situation; auch in theaterfremden
Raumen, z.B. Klassenzimmern, in reduzierter Version moglich

TECHNISCHER AUFWAND:

Fur vollstandige Original-Version:

Musikanlage - Einspielungen, Mikro-Nutzung mit Effekten
Beamer - Projektion von Animations-Video und einzelnen Fotos /
2. Beamer fir Ubertitel

Beleuchtungs-Einrichtung mit gesetzten Licht-Cues
(Reduzierter Einsatz von tfechnischen Mitteln moglich)

SPRACHE:
in_englischer Sprache (optfional mit deutschen oder

anderssprachigen Ubertiteln)

BUHNENAUSSTATTUNG:
1 Mikrostander, 1 Mikrofon und 1 Stuhl
Geringer Einsatz von Requisiten

DAUER:
60 Minuten

ZIELGRUPPE:

Internationales, generationsubergreifendes Publikum

mit und ohne tiefe Vorkenntnisse und personliche Bezuge zum
Nahen Osten



VIDEO MITSCHNIT 1

auf Anfrage an oegel@coinfernational.de
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-ORMATION + KONTAKTE

Agency + Booking Information:
Antje Oegel » oegel@cointernational.de || +4915115958367

Public Relations:
Yuval Garber » yuvalgarber32@gmail.com || +9720508560849

Director + Co-Writer:
Isabella Sedlak» mail@isabellasedlak.com || +4915775430785

=S NIN=

Termin-Ankundigung Berlin:
https://www.qgorki.de/de/between-the-river-and-the-sea

Infos + Updates:

Instagram @yousefsweid @isabella.sedlak
www.isabellasedlak.com
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BETWEEN THE RIVER AND THE SEA

Eine Solo-Performance von und mif Yousef Sweid

Regie + Co-Autorin: Isabella Sedlak
Musik: Thomas Moked Blum

Dramaturgie: Murat Dikenci, Irina Szodruch
PR Management: Yuval Garber
Regieassistenz: Finn Noga

Urauffuhrung im Studio A des Maxim Gorki Theater, Berlin
am 5. April 2025

in englischer Sprache mit deutschen Ubertiteln

Dauer: ca. 60 Min.

Auffuhrungsrechte bel Yousef Sweid + |sabella Sedlak
vertreten durch Carstensen & Oegel Internaftional GmbH
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